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Abstract

This research study employs a methodology that combines descriptive, critical, and analytical
approaches to examine the aesthetic values of the poem "Hail to the Lord of the Desert" and its
surrounding cultural contexts. This approach reveals the reality and position of both the poet and the
reader within this poem, considered one of the most prevalent forms of Saudi Arabian poetry. The poem
reflects the presence of the Saudi Arabian poet Muhammad Al-Thubaiti in the 20th century. The study
focuses on the influential patterns shaping the text and its potential semantic meanings, which are directly
connected to the literary, cultural, and social context to which Al-Thubaiti belongs. It also examines the
currents of his lived experience that play a role in guiding the poetic creative process and its integration
with cultural patterns, thus shaping it in a particular way. The study's methodology relies on three
approaches: description, criticism, and analysis, linking poetic analysis focused on form and content with
literary and cultural interpretation.
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1. Introduction

In contemporary Arabic poetry, a complex network of cultural, artistic, and
historical patterns lies hidden behind the poetic text, playing a profound and effective
role in shaping the paths of cultural and aesthetic consciousness. These patterns are not
presented directly or overtly to the reader; rather, they skillfully conceal themselves
beneath the cloak of the text. The text appears externally as a mere linguistic and
aesthetic construct, while its inner layers conceal symbolic and semantic systems that
reshape collective consciousness and exert an influence on the reader and audience. For
this reason, a cultural reading appears essential to understanding contemporary Arabic
poetry, as it reveals these implicit layers and reconnects the text to its deep referential
sources.

The magical function of these patterns lies in their ability to chart the intellectual
and aesthetic trajectory of culture. The poetic text is not merely a subjective expression
of the poet but a vast semantic field where the individual intersects with the collective,
the aesthetic with the historical, and the symbolic with the real. Here, the poetic text
becomes a means of reproducing culture and even redefining the relationship between
individual and collective consciousness. Cultural, artistic, and historical frameworks,
with their accumulated past and present implications, are central to the production of
meaning. A text cannot be understood in isolation from these frameworks.

Therefore, contemporary cultural reading does not view a text as a self-contained
entity but rather seeks to understand it through its underlying frameworks: the cultural
framework, which defines the horizon of values and visions; the historical framework,
which grants it a temporal dimension connecting it to major transformations; and the
artistic framework, which determines its aesthetic structures and unique style. These
frameworks do not operate in isolation or in parallel but rather intertwine, interact, and
influence one another, producing a multi-layered text that cannot be reduced to a single
dimension.

1.2.Question of the study

The study attempts to interrogate a central question. The question revolves around
the concept of what it means to literary and cultural patterns. The interrogation asks, to
what extent the selected poem by the Saudi poet Muhammad Al-Thubaiti has or contains
literary patterns. In addition, how these cultural and literary patterns are reflected in the
poem Salute to you lord (Master of the desert.

1.3.The Importance of the Study

The artistic, literary, and cultural patterns in contemporary poetry are among the
modern and controversial topics that continue to be debated with varying perspectives
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among thinkers and critics. This is because the subject addresses numerous aspects of
life, particularly literature, and encompasses other related themes such as culture,
society, and the geography of time and place, and their influence on the ideas and talents
of poets and writers. The importance of this study lies in the novelty of the topic.

It is believed that studying Saudi Arabian literature as a whole and Saudi poetry,
especially, is crucial since Saudi Arabia's society has seen enormous and major changes
and transformations that have allowed it to transition from a life in the desert to a
contemporary one in a matter of decades. These enormous shifts and transformations
affect not just the outwardly materialistic and economic aspects but also the intellectual,
cultural, and social spheres (Dahami, 2023).

Furthermore, the significance of studying artistic and cultural patterns through
contemporary Arabic poetry stems from the fact that poetry is linked to culture, and
culture is linked to society in a continuous and interconnected cycle. Therefore, poetry
and its relationship to these patterns, as well as its connection to society and culture,
must be understood as fundamentally a social and cultural axis. This integration implies
that there is no culture without poetry that elevates its literature, and likewise, there is no
poetry without a culture that elevates poetry as a complementary literary form within
this interconnected cycle.

From this interconnectedness, we can affirm the importance of the subject under
study, which links integrated elements such as poetry, culture, arts, and literature with
their diverse patterns reflecting the multiplicity and diversity of cultures. This is
particularly relevant given the significance of literary and cultural patterns in the
development of contemporary Arabic poetry. It is crucial to clarify that Arabic poetry,
which exhibits these cultural, artistic, and literary patterns, is a vital cultural resource for
the development and growth of Arab consciousness, especially in the realms of
literature, culture, and the arts.

1.4.Methodology of the Study

Due to the nature of literary studies within the humanities, this study adopts a
descriptive, analytical, and critical approach. The researcher traces the cultural, artistic,
and literary patterns in the poems of several prominent figures in contemporary Arabic
poetry: the Saudi poet Muhammad Al-Thubaiti. The researcher employs this approach to
analyze a selection of poems, revealing their significance, patterns, and the masks they
employ within these patterns, as well as assessing the suitability and appropriateness of
the poems to their respective cultural, literary, and artistic contexts.

1.5.8cope of the Study

This study, entitled "Models in Contemporary Arabic Poetry: Muhammad Al-
Thubaiti as a Model," is the first in a series of three research papers, with both temporal
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and spatial boundaries. The temporal boundary refers to the contemporary period, while
the spatial boundary is the Kingdom of Saudi Arabia.

2. Literature Review

Numerous studies have addressed the themes in classical and modern Arabic
poetry from various perspectives. Despite the abundance and diversity of these studies,
the researcher did not find any comprehensive study that addresses the topic of "Models
in Contemporary Arabic Poetry: Samples and Models" specifically for the
aforementioned poet and his selected poem. There are also studies that have addressed
aspects of this topic within the context of broader and more general studies. Among the
most important studies that have addressed cultural and literary themes are the
following:

1. "Cultural Themes in the Poetry of Abd Al-Wahhab Al-Bayati": A Master's Thesis
by Mahdi Ubaid Abbis (2014). Ain Shams University, Faculty of Arts,
Department of Arabic Language.

2. "The Contemporary Arabic Prose Poem: A Study in Cultural Themes" by Midani
Bin Omar (2017). PhD dissertation, Kasdi Merbah University - Ouargla, Faculty
of Arts and Languages, Department of Arabic Language and Literature.

3. The Shift in the Cultural Pattern in Abu Tammam's Poetry from Classical Arabic
to Rhetorical Devices: A Cultural Reading, by Abdel Salam Belajal (2013),
Magqalid Journal, Issue 4, Larbi bin Mehidi University, Oum Al Bouaghi
(Algeria).

4. The Cultural Pattern and the Features of Formation in Literary Discourse (A
Reading Through the Experience of the Critic Youssef Alimat), by Abdelkader
Taleb, Journal of Linguistic Studies (2018), Volume 2, Issue 10.

The Master's Thesis "Cultural Themes in the Poetry” deals with the issue of
Patterns in Contemporary Arabic Poetry but not for poetry of Al-Thubaiti. The matter is
similar with the title "The Contemporary Arabic Prose Poem: A Study in Cultural
Themes" whoever it does not talk about Al-Thubaiti and his poetry but about another
Arabic poet, Midani Bin Omar. Similarly, the notion is almost the same with the other
previous studies that deal with the issue of Patterns in Contemporary Arabic Poetry. As I
believe there might be several studies on the subject but I have never came across the
topic about Al-Thubaiti and his poetry.

3. Results and Analysis
3.1. The Concept of Culture and Cultural Criticism

Culture is a complex and multifaceted concept, encompassing a wide spectrum of

meanings, practices, values, and interpretations. It is not limited to a single definition but
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extends across various dimensions of human experience and is influenced by countless
social, historical, psychological, and linguistic factors. As a cognitive and intellectual
construct, culture is deeply rooted in human consciousness and is shaped by diverse and
relative perspectives, orientations, and perceptions. These viewpoints frequently rely on
particular environmental factors, individual and communal histories, varied roles and
identities, and the temporal framework in which they are established. In other words, the
understanding and expression of culture can vary significantly depending on the
observer's position and timeframe.

Some critics describe culture as the complex whole that encompasses knowledge,
beliefs, arts, morals, law, custom, and all other sacred values and practices acquired by
individuals within a particular society (Abbes, 2014, p. 6; Taylor, 1997, p. 9). In
addition, “cultural studies and cultural criticism are two overlapping fields that work to
deconstruct cultural structures and their patterns and cultural contexts and to analyze and
undermine institutional and authoritarian discourse. The basic material for their work is
culture, which is one of the thorny and ambiguous terms” (Al-Khalil, 2014, p. 5). It can
also be said that "cultural criticism is a branch of general textual criticism, and thus a
branch of language and linguistics, concerned with critiquing the implicit patterns
inherent in cultural discourse in all its manifestations, styles, and forms. It examines
what is informal and non-institutional, as well as what is formal and informal, in terms
of their respective roles in shaping the collective cultural consumer. It is concerned not
with revealing the aesthetic, as is the case with literary criticism, but rather with
uncovering what lies hidden beneath the masks of the rhetorical/aesthetic" (Al-Misbabhi,
2015, p. 15).

3.2. The Concept of Pattern (Order)

The concept of "pattern" is a fundamental concept in the Arabic language, and it
is one of the words whose meanings are multiple, encompassing both the material and
the abstract. “Language is a pattern or structure” (Bin Omar et al., 2022). Linguistically,
"pattern" refers to anything arranged according to a single system, that is, anything
arranged in a clear and coordinated manner, adhering to a unity of form, meaning, or
position. In this sense, it refers to order, not merely as a superficial arrangement, but as a
state of internal harmony that makes the parts form a complete whole. If it is axiomatic
that language arises within a linguistic community and that each linguistic group
possesses its own customs, beliefs, values, and intellectual and ideological frameworks,
all of which coalesce to form the cultural pattern specific to that community, then it is
equally axiomatic to say that the function of the cultural pattern emerges as an aura
surrounding the entity of the linguistic community. The pattern/system is defined by its
function, not by its abstract existence. This systemic function only occurs within a
specific and constrained context. This scenario is the case when two patterns or systems
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of discourse conflict, one explicit and the other implicit, with the implicit being
incomplete or superseding the explicit (Noui, 2021).

Dictionaries state that "to order something" means to arrange it in an orderly
fashion, and "to arrange it" also means to organize it. These two words are synonymous
and convey the same meaning: the precise arrangement of parts to result in a structured
and harmonious whole. This arrangement may be material—as in the order of the planets
or the order of soldiers—or abstract—as in the order of speech or the order of ideas.
Another related term is "arrangement," a noun derived from the same root, signifying
meticulous organization, especially when accompanied by aesthetic taste or order.
Therefore, the statement that "arrangement is speech arranged in a single order" refers to
the internal coherence of a text or discourse, where the words are interconnected in a
way that makes it an inseparable semantic unit. For further information, see (Ibn
Manthoor, 1990, p. 352; Ibn Faris, 1979, p. 4).

In figurative or metaphorical usage, "arrangement" is used to describe stars
aligned behind the Pleiade, an aesthetic image reflecting visual order in space, which has
been adopted as a model for expressing precise arrangement. It is also said, "I saw an
arrangement of men or goods," meaning they were lined up side by side, indicating a
clear horizontal order that reinforces the sense of apparent order. It is also noted that the
word is used as a source, as in “I arranged the speech,” when you connect its parts to
each other so that the recipient does not feel a break or dissonance in the context. It is
also said, “I arranged and coordinated the two things,” meaning I created a relationship
of connection and correspondence between them. Likewise, a system “is a system that
includes active individuals whose relationship is determined by their positions and roles,
which stem from shared and culturally determined symbols within the framework of this
system, in a way that makes the concept of a system broader than the concept of social
structure” (Midani, 2017, p. 15; Cribb, 1999, p. 7). Thus, it can be said that "system," in
its linguistic and semantic dimensions, carries multiple connotations, all converging on a
central axis: order. This order can be visual, linguistic, or semantic, and it establishes a
broader concept in literary and cultural criticism, where "system" is studied as a network
of interconnected and functional relationships within a textual or cultural entity.

An additional definition of "system" is the ordering of a set of linguistic signs or
signals within a unified and coherent structure, such that these signs interact to produce a
system with integrated meaning. This ordering is not always apparent on the surface;
rather, it is often latent behind the apparent discourse, necessitating analytical tools to
uncover it. Therefore, "system" is a quintessential structural concept, since structuralism,
as a critical approach, arose primarily to search for deep structures and implicit semantic
systems, whether in language as a system with internal rules or in social and cultural
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systems that themselves possess patterns that reproduce meaning and behavior within
society.

The analysis of the social system of a text is based on examining how imagined
forms are organized within the textual structure, such that these forms are deconstructed
and reread to reveal the referential world underlying them. This referential world is not
viewed as merely a neutral background for the text, but rather as the cultural and social
reservoir that nourishes the text and gives it its implicit meanings. Thus, the analysis of
the social system becomes a critical tool capable of linking the imagined with the real
and the aesthetic with the cultural.

3.3. The Cultural Pattern

The concept of a "cultural pattern" can be defined as an integrated set of
symbolic and behavioral elements that are interconnected, interact, and complement
each other. These elements encompass various forms of cultural expression, such as arts,
beliefs, ethics, customs, traditions, and norms. Collectively, these elements represent the
infrastructure of culture within which the individual is raised and through which they
acquire their social and symbolic identity. These elements are not viewed as separate or
random components, but rather as parts of an interconnected network, each contributing
to the others. This makes culture as a whole a cohesive and dynamic pattern that
reproduces itself from generation to generation. In this context, culture is not merely
inherited but also acquired through social interaction, learning by imitation, and
continuous daily practice from early childhood to the end of life.

The transmission of the cultural pattern is similar in nature to the transmission of
language; neither is imposed on the individual from outside their experience, but rather
is internalized and reproduced in every behavior and expression. Language, like culture,
is acquired gradually within the context of daily life through interaction with the
environment and, over time, becomes an integral part of an individual's personal
identity. It accompanies them throughout their life, forming their means of expression
and understanding of the world, and is only separated from them by their separation
from life itself. What grants the cultural pattern this power to persist and be transmitted
between generations is its deep connection to collective consciousness and to the
experiences of daily life, lived consciously and sometimes unconsciously. It is not taught
as an academic subject but rather practiced and imitated, embodied in behaviors, actions,
and lifestyles. Therefore, the cultural pattern possesses a relative flexibility that allows it
to evolve without losing its identity, as it retains its essential constants despite the
changes it undergoes (Askar, 2019, p. 16).

3.4. Mohammed Al-Thubaiti and his Contribution
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The poet Mohammed Al-Thubaiti was born in 1952 in a village belonging to the
Bani Saad tribe, south of the city of Taif in the Kingdom of Saudi Arabia. He was born
and raised in an environment steeped in tradition and popular culture, a background that
profoundly influenced the development of his poetic language and aesthetic sensibilities.
In the years before moving to Mecca to live with his uncle, he continued his education
and spent his formative years there. He later moved to Mecca to live with his uncle.
After completing his general education, he continued his studies at the Teachers'
College, where he earned a bachelor's degree in social sciences.

In the years following his formal graduation, he began his career as a teacher.
Later, he dedicated his time to working at the public library in Makkah to fulfill his
obligations. He listened to the stories of his ancestors and the accounts of travelers to
Mecca, tales of self-reliance in the desert, stories of generosity in the villages, and the
legacy of history nestled in the hills and sandy plains. Al-Thubaiti is one of the most
important poets of the Kingdom of Saudi Arabia and a leading figure in the poetic
movement (Al-Anzi, 2018; Al-Asmari, 2017). Mohammed Al-Thubaiti is a pioneer of
the Saudi free verse poem. His poetic star rose clearly in the 1980s. This period
witnessed a polarization between proponents of the conservative approach to poetic form
and those advocating modernity and change by shifting from the traditional vertical
structure to the creation of the free verse line (Al-Roubi, 2019).

In the 1980s, a literary movement known as modernist writing emerged, and Al-
Thubaiti is widely considered one of the most important writers associated with this
trend. Mohammed Al-Thabiti wrote a number of poems, including The Lover of the
Rosy Era, I Spelled a Dream, I Spelled an Illusion, The Gate of the Wind, The Earth, and
The Platform of Sand. The Literary Club in Hail published a complete collection of
Mohammed Al-Thabiti's works, in addition to an audio collection on CD containing
selections of his poems. The club undertook the responsibility of publishing this
anthology, which includes all of his completed works.
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Salute to you lord of the desert

The vultures that once stained the child's blood will perish
But you, a palm tree in the veins of the earth, will never die
Hail, lord of the desert...

We have raised you above the great wounds

So that you may be our sky and our desert

And our love that reigns supreme, beyond description

The vultures that once stained the child's blood will perish
But you, a song in the throats of lamps, will never die

Hail, master of the desert...

We have awaited you till we awoke to the sound of your sole
When the roads yielded to your footsteps

And the windows cast upon you the warmth of homes

The vultures that once tattooed your childish blood will die
And you, the hearts of young girls, a love that will not die.

We observe in the preceding verses that this collection of lines represents the
poem "A Salute to the Master of the Desert," but its concepts, meanings, and structures
warrant a more appropriate space commensurate with its sublime literary, cultural, and
artistic content. Upon contemplating this poem, we find that it blends the symbolic
power of modern Arabic poetry with elements of desert Arab culture, employing nature
to affirm national concepts such as steadfastness, eternity, and connection to the land.
The text carries a spirit of resistance and elevates the value of sacrifice, where humanity
becomes a symbol that cannot be contained by words but rather extends into the memory
of the land and its people.

We find the first verse, which is repeated several times throughout the poem,
replete with symbols, metaphors, and structures that the poet Al-Thubaiti skillfully
crafted. "The vultures that once branded your child's blood will die." The first symbolic
structure is the poet's use of the word "vultures." Vultures are known to attack when
faced with prey that is unable or unwilling to resist. Here, eagles symbolize forces that
can escalate to brutality and aggression. They are often used to represent enemies, but
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this symbolism is not useful if it stands alone and is not connected to the rest of the
verse. The essence of a verse is that its words have a cohesive meaning, and each word
plays a role in connecting the overall meaning of the verse and, consequently, the poem.
This is what we find when we connect it to "Your child's blood was tattooed." Some
interpretations emerge from this expression, which likens blood to skin that is tattooed,
meaning that the harm inflicted on the person was deep and continuous since childhood.
It can be said that the enemies who harmed him since childhood will inevitably meet
their end. This end could be the death of the enemy or adversary. No matter how
powerful or high they may be, like predatory eagles, they will die and perish, while you
remain. Although the tyrants or aggressors left their wounds on the innocent body, their
fate is to vanish. They die, but the pure legacy remains. This verse and the one following
it can be classified as a poetic passage within the framework of modern Arabic poetry,
where the poetic vision intersects with symbolic and intellectual structures, revealing a
semantic energy that opens onto multiple cultural patterns. It is possible that the poet
intended to address a symbolic figure of national or heroic value.

The poet employs rhetorical devices to construct cultural patterns that resonate
with collective consciousness, particularly in contexts or frameworks such as conflict,
resistance, or belonging. It is possible that the "eagles" here symbolize enemies, and if
we disregard this interpretation, they may represent injustice or those who have caused
harm. The poet's statement, "And your child's blood was tattooed one day," could mean
that they wounded you or affected you from childhood, as if their wound is permanent
and deep. However, there is an inevitable contradiction: those who cause this, even if
given great power, will ultimately perish, and "the eagles will die." These events will
result in victory. Victory, according to the poet's perspective, suggests the demise of
these enemies or injustice, and that your right will ultimately prevail. The vultures,
representing the enemies or oppressive forces, will perish or vanish, even though they
once harmed "your child's blood"—that is, they shed your innocent blood.

Returning to the poetic image, we find that the poet uses the word "vultures" as a
symbol of brute force, not positive force. They appear predatory or hostile but are
ultimately ephemeral. Furthermore, the phrase "tattooed your child's blood" is a
powerful metaphor that portrays the crime as a permanent tattoo on the body, an act of
aggression against innocence. Another poetic image is the poet's depiction of innocence
as embodied in the word "child," while "tattooed your blood" is an artistic device or
metaphor that portrays the act of aggression as a permanent tattoo, bearing the mark of
the crime.
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The poet presents the image of the palm tree as a symbol rich in meaning,
transcending its natural function to become a symbolic system founded on authenticity,
roots, and dignity. In the Arab imagination, the palm tree is not merely a fruit-bearing
tree, but an objective correlative for enduring life and the ability to withstand harsh
natural conditions. When the text says "a palm tree that will never die," it establishes the
archetype of the hero or symbol that transcends natural death to remain alive in the
collective memory, an immortal and invincible entity. Thus, the palm tree becomes a
grand metaphor embodying the continuity of identity and its deep historical and cultural
roots. As for the image of "roots in the earth," it is another intensification of the meaning
of rootedness and belonging. The roots that penetrate the earth symbolize an authentic
and unseverable relationship between a person and their homeland. Here, the land is not
merely a geographical location, but a symbolic system encompassing history, memory,
and identity.

The individual whose roots are firmly planted in the earth becomes a reflection of
their community's destiny, acquiring a meaning that transcends the individual to become
collective. These roots represent the living extension that connects the past, present, and
future. It becomes clear, then, that the overall meaning of the text is directed towards
glorifying the authentic human being who remains steadfast and present despite the trials
they endure. This individual is like a palm tree: standing tall, proud, rooted in their land
and history, unyielding to storms and unwavering in their authenticity. They are a living
being in spirit and symbolism, and even if they suffer wounds or hardships, they remain
alive in the hearts of people as a living symbol of authenticity and dignity.

Furthermore, the use of the second-person pronoun "you" lends the text a direct
communicative structure, opening up multiple levels of interpretation. The addressee
could be a collective hero embodied in a national figure or a martyr, a beloved, an
individual symbol, or even the homeland itself, as the ultimate addressee. This semantic
flexibility lends the text a rich poetic quality, allowing the reader to interpret it through
their own experience and find in it an image of the hero who embodies their hopes and
destiny. Thus, it can be said that this poetic passage engages with central symbols in
Arab culture: the palm tree as a symbol of dignity and eternity, the land as a symbol of
belonging, and heroism as a symbol of resilience. The convergence of these elements
forms a symbolic system that enshrines the image of the human being or the hero as
equivalent to the idea of homeland, and affirms that authenticity and eternity are only
achieved through a close connection to roots, history, and identity.

The Collective Emotional Pattern
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And you, whose love in the hearts of young women is undying
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The use of the image of "the hearts of young women" in the text opens up a broad
symbolic pattern, transcending the narrow, individual meaning of love to become an
expression of a collective and cultural feeling. Love here is not merely a private
relationship or a personal experience, but a general emotional state that permeates a
wider social sphere, as affection appears as a vital energy residing in young hearts.
Through this use, love becomes a component of collective memory, imbuing the hero's
image with a human and romantic dimension that reconnects him to the people not only
as a warrior or leader but also as a living symbol that touches human emotion at its
deepest levels. This emotional pattern reveals that the hero's image in the text is not one-
dimensional; he is not presented solely as a symbol of heroism and resistance but as a
beloved and influential figure in the emotional imagination of young people, especially
young women.

The hero's presence in the hearts of the young women grants him an emotional
legitimacy that transcends direct political or epic discourse, affirming that his influence
extends into the realms of popular sentiment. Thus, the image of the hero transforms into
a composite one, combining the warrior's fortitude with the lover's tenderness and the
power of the symbol with its intimate connection to human emotion. As for the "young
women" themselves, their presence in the text is not limited to the emotional sphere but
extends to signify hope, youth, and spiritual fertility. In this case, the young women
represent the continuity and renewal of life, which means that the hero is still alive in the
minds of people of all ages. He is a symbol that is not confined to the past but remains
active in the future, alive in the young hearts that represent the seeds of tomorrow. This
connection with the new generation bestows upon the hero the qualities of continuity
and immortality, confirming that his impact transcends the boundaries of time into a
renewed sphere of presence.

From another perspective, the invocation of the "young women" in the text
imbues the poetic image with an aesthetic structure that restores literature to its
emotional function while simultaneously reinforcing its cultural and political
dimensions. It is well known that the image holds great importance in poetic texts.
Poetry is based on fundamental elements, namely language, musical rhythm, and
imagery. The latter has received considerable attention in critical studies, not only
because it expresses feelings and emotions, but also because it expresses realities of
human experience, which the poet paints with their imagination. Imagery occupies a
crucial part of the poem's structure, serving as the form in which the poet's genius and
experience are manifested through a unique linguistic formulation that translates
meanings and ideas into expressive visual images. Such success is achieved by relying
on distinctive evocative formulas that depict the scene with all its contradictions. This
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method enables the poet to convey their feelings, thoughts, and emotions to the audience
in a sensory style, relying on imagination that allows the reader to immerse themselves
in the poet's absolute world (Belkhouja, 2019).
The hero is not reduced to a historical or military figure but rather embodies human
emotion, thus broadening his influence and making his image more comprehensive and
coherent. He is a symbol capable of embodying both heroism and love, strength and
sensitivity, past and future, and the individual and the collective. Therefore, "the hearts
of young women" is not merely an aesthetic metaphor but a gateway to expanding and
enriching the image of the hero with diverse emotional and cultural dimensions. It
transforms his presence into a symbol that transcends military victory or historical
leadership, extending to a living, emotional force that resides in hearts and renews
belonging. This metaphor underscores the complex and multifaceted nature of the poetic
hero's image, granting him a human dimension that transcends all boundaries.

Hail, lord of the desert!

The phrase "lord of the desert" opens a symbolic space deeply rooted in Arab
culture, where "the desert"—that is, the vast expanse of the desert—symbolizes vastness,
expansiveness, and resilience in the face of nature's harshness. In the collective Arab
imagination, the desert is not merely a geographical location but a space of freedom,
liberation, and heroism, where courage is tested, and noble values such as dignity,
chivalry, and steadfastness are forged. Courage and chivalry are among the qualities that
Arab poets have prided themselves on since ancient times, considering them symbols of
heroism and valor and the foundation upon which their character rests and their fame
depends (Arrab et al., 2024). Therefore, describing the addressee as "lord of the Desert"
bestows upon him a lofty symbolic status, making him the lord of the most unforgiving
and expansive of places, implying the ability to control, dominate, and be immortalized
in the collective memory.

This title—"Lord of the Desert"—falls within a framework of glorification and
exaltation, elevating the addressee from an individual to a larger symbol representing
sovereignty and grandeur in a boundless space. The desert, usually associated with
isolation, danger, and the harshness of nature, is transformed here into a stage for
heroism, and the addressee is presented as the one who uniquely holds its keys. Thus,
"lord of the desert" becomes a title signifying absolute heroism and the ability to
transform a harsh place into a realm of sovereignty and dignity. Furthermore, the way
the addressee is greeted with this title is essentially a salute of reverence and respect, its
symbolism akin to the titles bestowed upon kings, leaders, or tribal sheikhs in the Arab
tradition. Attributing sovereignty over the desert means that the addressee embodies the
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meaning of leadership and control over a vast expanse, making him synonymous with
freedom and sovereignty in the face of opposing forces or difficult circumstances.

On a cultural level, describing the hero as "lord of the Desert" aligns with heroic
traditions that elevate the leader or hero to a status transcending the ordinary human
being, transforming him into a mystical symbol inhabiting the very place. The desert
here is not merely a stage for events but rather an extension of heroism, as if bearing
witness to his sovereignty and sublimity. This fusion of the hero and the place imbues
the text with an epic quality, elevating the addressee to become a symbol of freedom,
resilience, and belonging. Thus, "lord of the desert" is not merely an honorific title but a
complex symbolic construct that enshrines the image of the hero as the embodiment of
sovereignty and dignity in a harsh land and as a symbol of freedom and heroism in the
Arab imagination. It is a glorification of the addressed figure until he becomes a mirror
of collective identity, an extension of the meaning of sovereignty in the vastness of the
desert and all that it represents in terms of challenges and boundless horizons.

These verses demonstrate how the poetic hero is embodied in the image of a
monumental figure who transcends the limits of individual experience to become a
collective symbol. The poet focuses on the early resilience of this figure, who faced
harm and wounds from a young age but was able to overcome them, remaining alive in
the collective memory. The invocation of childhood here is not arbitrary; rather, it
carries a profound significance, indicating that heroism was not born of a moment or a
fleeting circumstance but rather has roots deeply embedded in the formation of the
symbol from its very beginnings. In this sense, the hero's archetype becomes an
embodiment of the idea of inherent strength in the face of weakness and the ability to
rise despite wounds. The verses also reveal an interplay between two archetypes, the
emotional and the symbolic, in the formulation of the poetic image.

On one hand, there is an emotional dimension evident in the portrayal of pain and
wounds and the human empathy they evoke for the hero. On the other hand, there is a
symbolic dimension that transforms these wounds into luminous signs affirming the
hero's worthiness of immortality. Here, metaphor aims not only to highlight suffering but
also to transform it into a means of amplifying the symbol's image so that pain itself
becomes an element of glory. The symbolism of the verses deepens when this symbol is
integrated into the very being of the nation and its people. The hero is not presented as
an independent individual living an isolated personal experience but rather as an
extension of the community and its memory. Through this integration, the individual
experience is transformed into a collective experience, and the hero becomes a systemic
symbol representing the entire nation or the shared cause striving for life and
immortality.
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Here, the epic dimension becomes clear, where the hero is not viewed as an
ordinary human being but as the living text that encapsulates the nation's destiny within
himself. It is noteworthy that the poet relies on constructing this image on a system that
can be termed symbolic veneration, which we find in contemporary Arabic poetry when
discussing martyrs or national leaders. The hero is not celebrated as a specific historical
figure but rather as a model that transcends the boundaries of time and place, to be
reproduced with each new reading of the text. This transformation from the individual to
the collective, from the transient to the eternal, is what gives the verses their mythical
character, making the hero an enduring symbol, intertwined with memory at every stage.
4. Conclusion:

It has been shown that the poetic text in the poem "salute to the lord of the
Desert" combines profound symbolism with a commitment to human issues, blending
heritage with modernity. This makes it a model of contemporary Arabic poetry that
interacts with the patterns of reality through a concentrated poetic language. Through an
analysis of the poem "A Salute to the lord of the Desert" by the poet Muhammad A-
Thubaiti, it becomes clear that the text is not based solely on constructing aesthetic
images emanating from the power of poetic language, but rather goes beyond that to
activate multiple cultural, artistic, and literary patterns that intertwine to form a network
of symbolic meanings through poetry. Al-Thubaiti does not view the poetic image as an
end in itself, but rather as a medium that connects the text to a long tradition of
collective Arab consciousness.

The images that Al-Thubaiti constructs are not isolated or fragmented but rather
interconnected, moving within a broader framework that reproduces the poetic
imagination around the concepts of heroism and immortality. Through the poem, it has
been seen that when the poet hails "the lord of the desert," he does not merely glorify a
person or place but rather evokes the symbolism of the desert as the authentic space that
shaped the identity of the Arab. This evocation makes the text an extension of the
authentic Arabic poem that enshrined the desert as a space for heroism and belonging,
but at the same time, it reformulates this space within a contemporary context, granting
it new symbolic power. Furthermore, the glorification of heroism in the poem is not
achieved through direct narration or declarative discourse, but rather through the use of a
network of images that resonate with collective memory.

The study has shown several findings, such as the poem being rich in several patterns—
cultural, literary, social, and historical—which connect the poem with or into the
theoretical implications. However, the study is still not complete to cover all patterns in
such a concise task. This might be a limitation of the study. Consequently, the research
proposes further attempts for future research either about the poet’s poetry or about
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comparing his poetry with that of other Arab or global poets. For the research, this task
is the beginning of a continuation in a series.
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